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Double bonanza

Bharatanatyam dancc{rs\*ﬁl.‘r
sisters Sukanya and Geethe
jabber away about recei

and sibling revelry et

were often occasions when Smt.
Rukmini Devi, whom we would
affectionately call Athai, would
Vvisit our class and offer sugges-

ctress-danseuse
Sukanya has received tions, guidance, or genuine appre-

a number of awards,

ciation fi i ity
including the or any special quality

that we displayed a
alaimamani, over the dancers. The pvexyy ﬁrsf h)(r)(:‘l(l)nui
years — mostly for her film roles, that Sukanya and I received
which by her own admission, she together was when Athai came to
has never slighted based on their assess our practical exam, and
grade or rank, had to choose
ity the kzgtween us for
e one promo-
Dcviawardhomm | recently tion avail‘able
per class.
Sabha holds a SRAMGLAMCINETE Caught in the
hspec\%l :rlfee in piece with the dilemma of hav-
er heart, an C * ing to choose
with good - window hemg a between two
son. “Though 1 SRULIETLMSLIEN-EINT
LRl the world in one’s own

equally talented
sisters, she dis-
dancing, Y perspective — SUKANYA
Rukmani Devi ’l\

s

missed the idea
of double pro-
motion altogeth-
er, and blessed
us wholeheart-
edly, suggesting

t, as we com-
through dance.
As a student of
Kalakshetra, 1
have had the
honour of grow-
ing up under

plement each

should
learn
together, at
the same

eye of S8 pace. After mov-
Srimathi =™~ ing to the UK in
Rukminiﬁ— - 1992, I have man-
Devi her- aged to juggle
self. My my fdanoe ::;csl
memories performan
of working between the two
on her pro- places. It is par-
duction, A ticularly heart-
Meera of i warming = to
as ayoung d are still receive this honour as a NRL

very fresh in my mind. To be Theirs is a sibling revelry, not
be;tyowed an awax¥d in her name rivalry. The sisters vouch that
overwhelmed me beyond belief. despite just a few years of age dif-
Geetha (her sister who too ference, they have always jour-
received one) and I heartily thank neyed together as far as the arts
Krishna Gana Sabha for this,” are concerned. It is the same
begins the artiste. story when it comes to chu{nlng

Geetha soon joins in the conver- out creative performances. “I am
sation, “There a fan of novelty.
Recently, I did a

course on ‘site specific’ dance.
The idea is to create work that is
specific to the chosen site that you

other and more

X0

see as feasible / plausible for -y

expressing your concept.
choreographed a piece using a
window as my main concept—
‘window’ being the metaphor
for learning, a passage and
pathway in to seeing the world

In one's own perspective,” says ; "# - \)‘

Sukanya.

Geetha cannot be left far behind
— “At our recent performance
in the city, I performed tailor-
made choreography to suit
my personal situation of
being widowed. I chose the
Bharathiyar poem, ‘Asai

randhu

mugam

poche...’ a love poem
that interprets a state
of being, a juxtaposi-

other sonat- - Gear % Y
urally, we e

6[‘

bereft woman.
To enhance this concept I
chose one other media, that
of painting, which was /i
extemporaneously
formed by an artist (off
stage) in synchrony with
the dance. The painting
unfolded on a live screen
projection as a backdrop
on stage.”
One can't help but prod
i nya on the subject of
any acting assignments in the
g, “I have a project
Telugu and 3
pretty actress-danseuse
off on a concluding note,
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